
Photos & Stories

It was important to me as the artist to interview family and those who knew Amy and Roy in order to 
get a since of their personalities, spirit and passions. It was also helpful for me to see the setting and learn 
about AQHA’s mission and purpose. All this information helped me to develop a visual concept that con-
densed it all into a visuable icon that could represent critical elements in the memorial sculpture.



Concept 
Rendering

The composition of the 
sculpture depicts Amy 
elevated as the focal 
point of the monu-
ment. Her hand covers 
her heart as a symbol 
of appreciation, as her 
hands gently receive a 
leadline and filly from 
her great-grandfather. 
Roy tips his hat to Amy 
as their eyes connect. 
With his gift, he passes 
along a family legacy of 
breeding good horses. 
The colt bows in a sym-
bol of submission as it 
steps forward, toward 
its future and lineage, 
up the trail’s path.



Gathering Sculpture Reference

Anatomical accuracy is critically important to capturing a subject, as are 
subtle nuances of gesture, how fabric lies against skin, bone structure 
and muscle measurements. If these elements are true to the subject, 
the sculpture comes to life. Having Amy’s friend Reba model added 
a special element to the piece. She provided similarities to Amy as  a 
model, and gave her heart and enthusiasm to the process of creat-
ing the sculpture. Through her as a model, I was able to get an idea of 
Amy’s mannerisms and gestures. 



Creating the Clay Sculpture

Capturing Amy and Roy’s likenesses required many photos and help from the family. Memorial portraits 
are a collaborative effort, and the most difficult of endeavors for a sculptor. Thankfully, Larry and Ellen 
gave much of their time to this process. Capturing the details of spurs, belt buckles, tie tacks, smiles and 
gazes brought Amy and Roy to the veiwer in a real way. I am very proud of our work here and the mes-
sages the family wishes to elevate: “Pass it on” and “Pay it forward.”



Making the Mold & Pouring Wax Patterns

The mold making process is the application of rubber silicone to the clay original. When the rubber cures 
onto the surface of the clay, it captures a negative impression of the artwork detail. The mold is com-
prised of two halves separated by a seam line. Hot wax is then painted into the rubber “negative,” which 
creates a wax pattern of the sculpted artwork. After the cooled wax positives are pulled from the mold, 
skilled artisans hand finish, or “chase,” the patterns to reveal their originally sculpted details and textures.



Creating the Wax Gating System
 
After the wax is chased, a gating system is engineered to provide channels through which the molten 
bronze will travel. This is done with wax sprues, or branches, that are attached to the wax pattern. The 
gating system is designed for efficient flow of molten bronze and allows gases to escape. Each sculpture 
must have its own unique gating system.



Creating Shell Molds

The gated wax “tree” is now invested in 
a ceramic shell. This is done by dipping 
the tree in a vat of ceramic slurry, coating 
both the inside and outside of the hollow 
waxes. Immediately after it is dipped, it 
is bathed in silica sand. These steps are 
repeated 8-10 times, drying in between 
each layer, to encase the waxes in a thick 
ceramic shell.



“Burning Out” the Wax

Once the ceramic mold has dried and cured, it is placed in a burnout oven and heated to melt the wax 
out, hence the term “Lost Wax.” A hollow cavity now resides inside the shell where the 1/8’’ wax pattern 
and gating system once were. These hollow cavities and channels will now act as arteries to carry the 
molten bronze to each section within the shell.



Pouring the Bronze

The bronze alloy of today, known as silicone bronze, consists mainly of copper, silicon and manganese. If 
poured into the shells at room temperature, the molds would crack and the bronze would cool too quickly, 
hardening and blocking the narrow portions of the mold. To avoid this, the ceramic shells are preheated 
while bricks of bronze are melted at over 2,000 degrees in a large ceramic crucible.



Removing the Shell

To retrieve the casting, the ceramic mold is broken away. Once the shell is removed, the engineered gates 
are cut and removed. The surface of the artwork is sandblasted, freeing the crevices from ceramic resi-
due.



Reassembling the Bronze

We now refer to photographs and measurements taken 
of the original clay sculpture to reassemble the sections 
of the casting. The seams are TIG welded using a rod of 
the same bronze alloy. Like the wax pattern, the bronze 
must be chased and cleaned, ensuring that excess met-
al is ground off and any pits are filled. 

The weld lines are sanded down using carbide-tipped 
grinders and surface texture is added back in to blend 
with the rest of the sculpture. Seams are undetectable in 
the work of our skilled team.



Building the Monument

The sculpture is reassembled to match 
the original design, based on the con-
cept rendering and the clay.





Applying the
Patina

Patination is a chemical 
reaction between the 
surface of the bronze 
and a variety of met-
al salts. This reaction 
is achieved by apply-
ing heat to the bronze. 
Each metal salt reacts 
as a different color; dif-
ferent application tech-
niques will yield various 
results. 

Sealing the 
Bronze with Wax

To protect the patina, 
wax is applied while 
the bronze is still hot. As 
it melts, the wax seals 
the metal pores and, 
once cooled, several 
more layers are applied 
by hand to give the 
sculpture is final luster.





Dedication Ceremony 10.22.16







“‘They Bred Good Horses’ depicts Roy Parks 
“passing on” an American Quarter Horse filly 
to his great-granddaughter, representing 
the Parks and Bell families’ love for the life-
long commitment to breeding American 
Quarter Horses. 

‘This is such a meaningful day that will be 
shared with our members, the local 
Amarillo community and horse enthusi-
asts around the world,’ said Sandy Arledge, 
AQHA president. ‘The legacy of these 
amazing individuals and our great horse 
will remain in Amarillo for future genera-
tions because of this generous donation.’

The bronze truly depicts a love and under-
standing of the American Quarter Horse 
being passed down the generations, and 
because of this generous donation, that 
bond will continue to be passed on to 
future generations.”

-American Quarter Horse Association 
Magazine, October 26, 2016












